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Here, a desired life in music is grounded in great teaching, demanl,. __ g 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance 
of, MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
In a new collaboration, the School of Music is pleased to feature works by studens of 
the School of Visual Arts on our program covers. 
This work by Michele Fais, Class of 2005 depicts the Boston Public Library. 
BOSTON 
UNIVERSITY 
COLLEGE ~f 
Fine Arts 
STRAVINSKY 
WAGNER 
MOZART 
Monday, October 24, 2005 at 8pm 
College of Fine Arts Concert Hall 
B_OSTON UNIVERSITY 
CHAMBER ORCHESTRA 
PETER ZAZOFSK.Y violin and conductor 
YIANNIS HADJILOIZOU, 
JONA THAN GIRA.RD conductors 
Suite No. 2 for Small Orchestra 
March 
Waltz 
Polka 
Galop 
YIANNIS HADJILOIZOU conductor 
Siegfried Idyll 
JONATHAN GIRARD conductor 
Intermission 
Violin concerto No. 3 in G Major, K. 216 
Allegro 
Adagio 
Rondeau Allegro 
PETER ZAZOFSKY violin and conductor 
PROGRAM NOTES 
IGOR STRAVINSKY (1882-1971) 
Suite No. 2 for SmaJJ Orchestra 
-
While in exile in Switzerland during the First World War, Stravinsky completed two sets of 
piano duets, the first in 1914-15 and the second in 1917. After his return to France, he 
orchestrated the three pieces of the first set and one from second to create this suite for 
small orchestra. The work received its first performance in Frankfurt on November 25, 
1925, under the direction of Hermann Scherchen. In 1927 Max Terpis choreographed a bal-
let to this suite. 
The first movement," Marche, opens with a trumpet call and drum roll. The trumpets then 
follow with the first theme that is passed through the ensemble. The horns alone announce 
the second theme. In the second movement, Valse, the flutes play angular melodies over 
the constant pulse of the clarinets mimicking the sound of a barrel organ. Two short sec-
tions that are each repeated are then followed by a section that sounds as if it is runn' 
out of steam. The first section returns at the original tempo to complete the movemen •. 
The trumpet provides the theme of the short third movement, Polka, trading off with the 
woodwinds. Before abruptly ending, tl1e flute and trombone introduce a new theme, the 
inversion of which will become the main subject of fue following movement, Ga/op. The 
Ga/op, in ternary form, includes a march-like middle section with a skidding, folk-like 
melody. This is then followed by a repeat of the opening section. Over fue course of these 
four movements, many of the techniques which characterize fue music of Stravinsky can be 
heard, such as rhythmic ostinatos and daring harmonic choices. The composition of this 
suite predates Stravinsky's so-called neo-classic period, but show that he was beginning to 
explore the idea of using a minimum of material in a convincing way. 
RICHARD WAGNER (181~1833) 
Siegfried Idyll 
On Christmas Day, 1870, Cosima Wagner awoke to fue sound of thirteen musicians playing 
on the stairs of the home she shared with her new husband, Richard Wagner, on Lake 
Lucerne in Switzerland. She wrote in her diary that day, "As I awoke, my ear caught a 
sound, whicl1 swelled fuller and fuller; no longer could I imagine myself to be dreaming, 
music was sounding, and such music! When it died away, Richard came into my room . . . 
and offered me the score of tl1e symphonic birthday poem." Wagner had worked on tl1e 
piece in secret, and the players likewise rehearsed out of the· earshot of Cosima-the trum-
peter, Hans Richter, reportedly rowed to the middle of the lake to practice his part. 
Originally titled Tribsche11 Idyll after the nickname he and Cosima gave to their home, the 
work's distinguished history includes a series of performances that took place every year 
on Cosima's birthday. 
This most intimate work of Wagner's weaves together many themes that echo the love 
between the newlyweds and for their newborn son. These include the theme from the Jove 
duet between Siegfried and Brunnhilde from Act III of Siegfried and the German lullab" 
"Sleep, Children, Sleep," first heard in the oboe. Several other themes from Siegfried c 
bine with orchestral interludes, building in intensity until a new theme borrowed from tJ1e 
opera is introduced and woven with birdcalls in the flutes, a reference to the bird in Act II 
that leads Siegfried to the imprisoned Brunnhilde. After further development of this mate-
rial, the piece returns to its opening state of tranquility and recalls the earlier themes. 
Conceived as a private work for Cosima, Wagner initially did not publish it. 
In later years when Wagner was experiencing financial difficulties, he re-orchestrated the 
work for a larger orchestra and sold the new arrangement to his publisher, B. Schott. Cosima 
wrote of her sadness over this, saying "The secret treasure is to become public property," and 
indeed Siegfried Idyll has become one of Wagner's most popular works. 
WOLFGANG AMADE MOZART (1756-1791) 
Violin Concerto No. 3, K. 216 
Mozart was only nineteen years old when he wrote this violin concerto in Salzburg during the 
mid-1770s. One of a set of five, they demonstrate his growing mahtrity as a composer as well 
as his understanding of concerto form. As an accomplished violinist, Mozart may have 
intended these concertos as showpieces for himself or they may have been composed for 
Joachim Kolb or Antonio Brunetti, both members of the Archbishop of Salzburg's court 
orchestra. 
The work's Allegro begins with a theme from an aria sung by Arminta in II re pas tore (TI1e 
f " erd King), an opera that Mozart completed in 1775. After the orchestra introduces this 
t , the soloist repeats and varies it, leading into the second subject of the exposition. 
Following the traditional sonata form struchtre, these subjects are developed and then repeat-
ed in their original form. The movement closes with a cadenza by the soloist. The Adagio is a 
typical slow movement, with the soloist's song-like themes played over a light orchestral 
accompaniment. Occasional dialogues between the soloist and the woodwinds can be heard. 
Again Mozart provides a cadenza near the conclusion of the movement. The Rondeau-Allegro 
begins with a lively dance htne in three, which rehtms throughout the movement. Mozart 
interrupts this dance htne with a metrical shift to two and a slow introduction over a pizzica-
to :iccompaniment that gives way to a new dance htne, reportedly drawn from a Hungarian 
folk htne. The finale ends with a return to the original theme. 
-Thomas Peattie 
YIANNIS HADJILOIZOU conductor 
Yiannis Hadjiloizou is currently a Doctor of Musical Arts in Orchestral Conducting candi-
date at the School of Music of the College of Fine Arts of Boston University under the guid-
ance of Maestro David Hoose. Born in Nicosia, Cyprus, he received his first piano lessons 
at age 4 by his father Michael, director of the Nicosia Music Society and the first Greek-
Cypriot to compose operas/musical dramas. With him, he extensively shtdied conducting, 
counterpoint, and harmony, and made his first public appearance at age 7. In the fall of 1983 
he was admitted to the Cyprus Academy of Music from where he graduated with distinc-
tion 10 years later receiving a Professional Diploma of Musical Arts in Piano Performance 
and Pedagogy and a POMA in Harmony. 
At ~ge 9, Yiartnis was appointed principal clarinet of the Archbishop's Palace Phill1armonic, 
w~e the f~llowing year he joined the Nicosia Music Society's Chorus as accompanist and 
assistant dtrector. In 1993 he was awarded the prize for 'Best Music Composed for a Play' 
by the ~y~rus Ministry of Education and Culh1re for the score he provided to Dimitrios 
Kor~~as Maroulla's Fortune. A year later he joined the Cyprus Military Philharmonic as 
(r, tpal trumpet, pianist, and assistant conductor. He came to the United States to extend 
1
··- nusical studies in 1996, pursuing a Bachelor of Music in Piano Performance (American 
Conservatory of Music, Chicago), a bachelor's in Theory (Roosevelt University, Chicago), a 
Master of Music in Piano Performance (ACM), a master's in combined Orchestral and 
~horal Conducting (ACM), a master's in Musicology (Roosevelt University), and a master's 
111 Orchestral Conducting (University of Oklahoma). 
Yiannis founded the Chicago Camerata in 1999, an officially registered o~g~izatio~ with 
the State of Illinois, and in 2000 he was granted the 'President and Artistic Director chair 
of his native Cyprus Academy of Music. He has appeared as conductor or p~anist ~n 
numerous concerts and recitals in countries such as Austria, Belarus, Bulgaria, Cluna, 
Cyprus, Czech Republic, England, Greece, Italy, Jordan, Serbia, Slovakia, and Slovenia, as 
well as select US cities. He has produced 3 records with NMS (Cyprus), orchestrating and 
conducting original compositions of his father. His mentors also include Greek-Romanian 
pianist and composer Maestro Nikolaos Astrinides, pianist Michael Ruiz, Musicologist 
Charles Brauner, and early music experts Aime Heider and David Schrader. 
Recent appearances include Ravel's Pavane pour ine Infante Deftmte, Mozart's Casi fan 
Tutte, Tchaikovsky's Nutcracker, Sondheim's A Little Night Music (Univ. of Okla), Michael 
Hadjiloizou's 9th of ]11/y and Zidros (NMS), and Charles Ives' Symphony No. 3 The Camp 
Meeting (BUCO). Yiannis has also worked with the BU Opera Institute for their produc-
tion of Benjamin Britten's Tlze Rape of Lucretia. 
JONATHAN GIRARD conductor 
Jonathan Girard is a second-year student in the Master of Music program in Orchestra)-
Conducting at Boston University, and studies with David Hoose. He is in his fourth season 
as Music Director of the Waltham Philharmonic Orchestra, is Principal Guest Conductor of 
the Boston Orpheus Ensemble, and is Associate Conductor of the Brockton Symphony 
Orchestra. From 1996 to 2000, he was Assistant Conductor of the Portland (ME) Opera 
Repertory Theater. Other ensembles he has conducted include the Providence Singers, the 
Cambridge Symphony, the Worcester Youth Symphony, and the Harvard-Radcliffe Gilbert 
& Sullivan Players. 
For three summers, Mr. Girard was a conducting fellow at the Pierre Monteaux School for 
Orchestral Conductors, where he studied with Michael Jimbo. Also a classical saxophonist, 
he graduated surnrna cum laude in saxophone performance from The Hartt School of 
Music, where he won the Emerson String Quartet Soloist Competition and became the first 
saxophonist ever to perform with that ensemble. Mr. Girard is also an organist and serves 
as Music Director at St. Mary of the Assumption Church in Dedham. 
PETER ZAZOFSKY violin and conductor 
Peter Zazofsky has enjoyed a career as soloist, chamber musician and educator that spans 
over twenty-five years and thirty countries on five continents. 
Mr. Zazofsky was born in Boston, where his father was assistant concertmaster of the 
Boston Symphony. Joseph Silverstein was his first teacher, and he later studied with 
Dorothy Delay, Jaime Laredo and Ivan Galamian at the Curtis Institute. 
Beginning in 1974, Mr. Zazofsky won a series of prizes and awards culminating in the Gold 
Medal at the 1980 Queen Elisabeth Competition and the Grand Prize of the 1979 Montreal 
International Competition. He remains the only American to win this award. In 1985 he 
was honored to receive the Avery Fisher Career Grant. 
H e has performed with many of the great orchestras in the US and Europe, including the 
Boston Symphony, the Berlin Philharmonic, the San Francisco Symphony, the Danish Radio 
orchestra, and the Philadelphia Orchestra. 
Mr. zazofsky holds the position of Associate Professor of Violin and Chamber Music at 
Boston University, and serves as a jury member for violin competitions in Montreal, 
Brussels, and Odense, Denmark. 
As first violinist of the Muir Quartet, he has performed many complete cycles of the 
Beethoven quartets, and has encouraged creation of new works by American composers 
Joan Tower, Sheila Silver, and Richard Danielpour. 
The discography of Peter Zazofsky includes music by Mozart, Debussy, Gershwin, Bartok, 
Kreisler, Prokofiev, Schumann, Schubert, Capeletti, and Wieniawski. 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
PETER ZAZOFSKY, 
YIANNIS HADJILOIZU, JONATHAN GIRARD conductors 
Violin I 
Tingchi Huan 
Esther Nahm 
Jude Ziliak 
Julie Metcalf 
Zoya Tsvetkova 
Ike Yato 
Annabel Ibanez 
Bethany Morris 
James Harris 
Violin II 
Johanna Reiss 
Jeanie Lee 
Alexandra Lutkevich 
Maho Sakai 
Matthew Tobin 
Charles Nguyen 
James Ross 
Ashton Bush 
Viola 
Willine Thoe 
Rebecca Schauer 
Laura Kuechenmeister 
Laurel Yu 
John Holguin 
Jorga Bagnera 
Graciela Briceno 
Cello 
Lauren Sparrow 
Nailah Conner 
Isaiah Gage 
Janel Zarkowsky 
Emily May 
Hanna Matthews 
Brandon Brooks 
Douglas Machiz 
Jason Domingo 
Edward Vigneau 
Bass 
Nick Tartarka 
Tristan Sutton 
Flute 
Stephanie Enzmannll 
Zachary Jay*-
Yukiko Miyaze 
Oboe 
Daniel Bruns*-
Andrea Heyboer 
Katie Klich 
Clarinet 
Gabe Merton*# 
Briana Murray 
Bassoon 
Stephanie Busby 
Sarah Cryan*# 
Horn 
Angela DiBartolomeoll-
Adam Weber 
Victoria Pozzato* 
Trumpet 
Peter Ajemian*$11 
Patrick Doyle 
Trombone 
Michael Frantz 
Tuba 
Zachary deVries 
Piano 
Keun Young Sun 
Timpani 
Aziz Barnard Luce 
Percussion 
John Beder 
Matthew Bohli 
Benjamin Tileston 
*-principal in Stravinsky 
II-principal in Wagner 
-principal in Mozart 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
urcoMING EVENTS AND PERFORMANCES 
Tuesday, October 25 at 8pm 
Thursday, October 27 at 8pm 
Thursday, November 3 8pm 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
BERNSTEIN Overture to "Candide" 
MOZART Serenade No. 12 in C minor, K. 33 
GANDOLFI Vientos y Tangos 
SPARKE Dance Movements 
Tsai Performance Center 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
BRITTEN Sinfonia da Requiem 
BACH Toccata and Fugue in D minor 
ELGAR Symphony No. 1 
Tsai Performance Center 
Faculty Recital Series 
JOHN MURATORE, guitar with 
ROBERTO CASSAN accordion 
works by Moreno-Torroba, Brouwer, 
Hand, Koshkin, Wheeler, and Piazzolla 
Tsai Performance Center 
,Tuesday, November 8 8pm Muir String Quartet 
in Residence at Boston University 
MOZART Quartet in D minor, K. 421 
SHOSTAKOVICH Quartet No. 14 in F sharp Major, Op. 142 
DVORAK Quartet in Ab Major, Op. 105 
Tsai Performance Center 
Tuesday, November 8 8pm Ellalou Dimmock Honors Voice Recital 
Tuesday, November 15 8pm 
SHERRI SNOW soprano 
AVERY GRIFFIN baritone 
SHIELA KIBBE piano 
Works by Debussy, R. Strauss, 
Rachmaninov, Schumann, Ravel, and Bach 
CFA Concert Hall 
Boston University Women's Chorale, Chamber 
and Concert Choirs 
ANN HOWARD JONES conductor 
CFA Concert Hall 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
Mrs. Nancy L. Trentini 
$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
Ms. Virginia E. Withey 
$10,000 to $24,999 
The Clowes Fund, lnc. 
Ann and Gordon Getty Foundation 
Mrs. SungEun Han-Andersen 
Mr. and Mrs. James P. McLane 
$5,000 to $9,999 
Mr. and Mrs. Thomas R. Castle 
Aram and Jasmine Chobanian 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. and Mrs. Blake W. Hinson 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 
The Ushers and Programmers Committee 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Mrs. Ellen Katz Willner 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Sandra L. Brown 
Join the Friends of Music 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. GriffinMs. Phyllis 
Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mrs. Doris Mae Rakowski 
Mr. Charles A. Stakely 
Ms. Courtenay Brandreth Symonds 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
Dr. Michelle Goodwyn 
Colonel Capers A. Holmes, USAF(Ret.) 
Mr. John E. Loveless 
Dr. Eftychia Papanikolaou 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Ms. Margaret R. Bennett 
Mr. Fred A. Bronstein 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Ms. Julia A. Hennig 
Dr. Jimmie L. Jackson 
Mr. Byungkwon Lim 
Mr. Bernard G. Schwartz 
Mr .. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Con tributors to the Music Pmgrams belong to a select group of people who believe in t/ie importance 
of supporting young musicians t/iro11glr their educational activities, events, programs, and perform-
ances . 
We invite you to lend yaur support In; joining tire Friends of Music at tire College of Fine Arts. Fe--
information, please contact Clrris Santos, Director of Development and Alumni Relations, Bostor. 
University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-
2048. 
Tlris list represents donors wlzo have generously supported our programs for tire past twelve months, 
as of September 30, 2005. Due to program deadlines, same donor names may be absent from this 
list. We tlrank you for your understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Lynn Larsen horn • Jodi Goble John Wallace 
Steven Ansell viola• 
Edwin Barker do11ble bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy 
Lynn Chang violin 
Don Lucas trombone• Phyllis Hoffman• Gerald WeaJe• 
Richard Mackey horn Frank Kelley Steven Weigt• 
Jules Eskin cello 
Edward Gaz.ouleas viola 
Raphael Hillyer viola 
Bayla Keyes violin• 
Michelle LaCourse viola• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
Jkuko Mizuno violin 
John Muratore, guitar 
George Neikrug cello++ 
James Orleans do11ble bass 
lie Parnas cello 
Hobson Pilot harp 
el Reynolds cello• 
Rhonda Rider cello 
Todd Seeber double bass 
David Soyer cello 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zaz.ofsky violin• 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahl beck oboe 
konald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Dorio! Dwyer flute 
Terry Everson trumpet• 
John F errillo oboe 
Thomas Martin clarinet Susan Ormont 
Richard Menaul horn Maria Spacagna 
Michael Monaghan 
saxophone HISTORICAL 
Craig Nordstrom clarinet PERFORMANCE 
Elizabeth Ostlingfl11te Aldo Abreu recorder 
Richard Ranti bassoon Sarah Freiberg Ellison cello 
Thomas Rolfs trumpet Laura Jeppesen 
Mike Roylance tuba viola da gamba 
Matthew Ruggiero bassoon Christopher Krueger 
Eric Ruske horn• Baroque flute 
Robert Sheena English horn Marilyn McDonald 
Ethan Sloane clarinet• Baroque violin 
James Sommerville horn Emlyn Ngai Baroque violin 
Linda Toole flute Martin Pearlman• 
Jay Wadenpfuhl horn Marc Schachrnan 
Robert Wilkerson saxophone Baroque oboe 
Douglas Yeo trombone Jane Starkman 
PIANO 
LeslieAmper 
Jonathan Bass 
Anthony di Bonaventura• 
Maria Clodes-Jaguaribe• 
Linda Jiorle-Nagy 
Shiela Kibbe 
Randall Hodgkinson 
Michael Lewin 
Victor Rosenbaum 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes lmrpsichord 
MUSICOLOGY 
Mark Bernard DeVoto 
Zbigniew Granat 
Brita Heimarck 
Virginia Newes 
Thomas Peattie• 
Joshua Rifkin 
COLLABORATIVE PIANO Evan Scooler 
Shiela Kibbe• Joel Sheveloff* 
Robert Merfeld Arthur Stokes 
ORGAN 
Nancy Graner! 
Jeremy Yudkin• 
Victor Coehlo 
Richard Flanagan percussion VOCAL REPERTOIRE 
THEORY and 
COMPOSITION 
Martin Amlin• 
Theodore Antoniou•· 
Chao-Jan Chang 
Richard Cornell" 
Lukas Foss• 
Joseph Foley trumpet Alison d' Amato 
Timothy Genis perc11ssion Angela Gooch 
Ian Creitz.er clarinet 
Ronald Haroutounian 
bassoon 
Scott Hartman trombone 
John Heiss fl11te 
Gregg Henegar bassoon 
Daniel Katzen horn 
Carrie Koffman saxophone 
Renee Krimsier flute 
VOICE 
Michelle Alexander 
Sarah Arneson• 
Penelope Bitzas• 
Kendra Colton 
James Demler 
Sharon Daniels• 
Simon Estes• 
Samuel Headrick• 
David Kopp• 
Ketty Nez 
Elena Roussanova Lucas 
Ludmilla Leibman• 
Rodney Lister 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci 
Anthony Palmer 
Roger Rideout 
Evan Sanders 
Steven Scott 
CONDUCTING 
David Hoose• 
Scott Jarrett 
Ann Howard Jones• 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin• 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth• 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
•Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
· de Quadros, Director, Sclwol uJ Music 
losa, Director, School of Tlieatre Arts 
~uaith Simpson, Director ad interim, Scl1ool of Visual Arts 
E~tncia Mitro, Assistant Dean, Eurollmerit Services 
z.'.".n Carr, Executive Director for External Relations 
v, e Krohne, Director of Admissio11s a11d Stude11t Affairs+ 
c!;;'bah Sillah, Executive Assistant, School of Music+ 
.._. 
15 
.Santos, Director of Development and Alum11i Relatio11s 
mdicates employee of the School of Music 
Brent Wilson, Manager uJ Production a11d Perfomumce 
Tuaha Khan, Stage Ma11ager 
Martin Snow, Keyboard Technician and Restomtio11 
Kyle Wesloh, Head Recording Engineer 
Roberto Toledo, Recording Engineer 
Sandra Wein, Scheduling and Progmms Coordinator 
Kiis Sessa, Librarians 

